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- “CROWN BOB" — & JAMES PLATT

By CYRIL A. WRATTEN

NE of the most notable advances in

change-ringing during the past 50 years
has been the development of Spliced. Al-
though the idea of joining more than one
method into a touch is almost as old as
change-ringing itself, it was not until 1911,
when a peal of Minor in 14 methods was
rung at Edenham in Lincolnshire, that it
began to atfract general interest,

The brothers E. Bankes and H. Law
James are gencrally accepted as the origina-
tors of modern “spliced”. which differs
fundamentally from the “Crown Bob"” of
the 18th and 19th centuries in its require-
ment that spliced extents and peals should
be rtrue. Recent research has, however,
shown that many of the principles devel-
oped in the 1910s and 1920s. and in paru-
cular those concerning the splicing of
Minor, had already been realised and
utilised half-a-century earlier, and that by
the end of the 1850s true 720s of Minor in
more than one method were being rung.
_hat this was so was entirely thanks to a
single man--a still rather nebulous figure
named lames Platt, of Saddleworth Fold,
Yorkshire.

THE ORIGINS

Unti] Plant arrived on the ringing scene
—and indeed for a pumber of years after-
wards —the only form of splicing in any-
ihing approaching gencral practice was
Crown Bob,

This had first appeared in print as early
as 1702, in the first editton of the J. D. and
C. M. “"Campanalogia Improved”, and con-
sisted of consecutive leads of Oxford Treble
Bob, College Pleasure and College Trebie
Baob. By repeating this sequence of leads
four times a touch of 360 changes was ob-
tatned. By the late 1720s Benjamin Annable,
at least, was aware of its falseness, and in
the 4th edition of the “Campanalogia”,
published in 1752, the figures of the touch
were omitted, the introductory remarks-—
“MNow the practitioner being perfect in these
three peals [ie., Oxford T.B., College Plca-
sure and Collcge T.B.], he may proceed to
the next following; which is to nng an
Nighteenscore without a Bob. as followeth.”

\_7—-being left to hang tantalisingly in mid-

AT,

Nevertheless, the falseness of the arrange-
ment was not apparently generally reahised.
The touch was even doubled by singles, as
at Newport, Isle of Wight, in 1793, 720s
of Crown Bob at Wilby. Suffolk, in 1734,
and at Cambridge in 1783 may have been
simtlarly obtained. As late as 1851 the ori-
ginal 360 was being rung in Yorkshire, at
Bingley,

The band here, however, were more ven-
turesome than most. for they tricd joining
other methods in a similar way, albeit prob-
ably no less falsely, On August 17th, 1849,
they rang “a 'Crown Bob' on the ‘Three
Flowers',” and on November 16th, 185!,

“the company went successfully through
various ‘Touches’ on some of the most in-
tricate peals, including ‘Snappers’, and after
that rang two ‘Crown Bobs’ on the follow-
ing arrangements; Oxford, College Pleasure,
College Treble. und Violet. Tuhp. Prim-
rose. The latter portion of this feat
(that i5. the two ‘Crown Bobs’) is admitied
by the best judges to be a most severe test,

and is ravely attempted where the per-
formers are all members of the same
compuny.”

JAMES " PL AT

Such then was the situation when James
PLm turned his attenton to splicing. Of
the man himself little is yet known. He
lived and rang at Saddleworth, a 6-bell
tower on the moors not far from Oldham,

and. according to Morris's “History and
Art”’, died at the age of 72 in September,

1858. Although he composed some peals of
Treble Bob Major in addition to his pio-
neering work on 5- and 6-bell “peals”™. there
1s little evidence of his ability as a practical
ringer. Certainly all his known theoretical
work dates from the last 15 years of his
lifte. and during this period he did not par-
ticipate in any of the peals rung by the
Saddleworth company nor in any with that
at Glossop, a neighbouring tower with
which he also had connections. He did ring
a 720 of Plain Bob Minor at Saddleworth
in 1845, but even this was on the treble.

It i3 not known what made Platt become
interested in joining methods together, but
it may well have been the first peal of
Hudson's New Light Major. rung at Shet-
field on March 21Ist. 1843, This was basic-
ally Kent T.B. with a lead of Oxford T.B.
in cach course keeping the tenors out of the
stow. The idea at once became a ‘“‘seven-
day wonder” in the Miudlands. A 7.200 was
rung at Castleton in September the same
vear, and the following January a 5,040 of
Oxford and Kent Treble Bob Triples, com-
posed by Thomas Day, was rung ut Shifoal
yn which “by the union of the two original

methods. all  additional place-making s
avoided™.

James Platt took Hudsons idea and
turned it to Minor. On Qctober 22nd, 1843,

“the celebrated ringers of Saddleworth,
Yorkshire, rang a true peal of ireble
bob, consisting of 720 changes. in
twenty-tive minutes. on their sweet-
toned bells. In this peal there is neither
trob nor single when the treble dodges
before the third and fourth places ure
made both in the Oxford and Kent
ireble bob methods. This is the first
peal ever rung in this method on six
befls. .. .. The peal wuas composed
by James Platt, and conducted by
Ralph Broadbent”

It 1s clear from the deseripion thit this
was a 720 in what is now gencrally known
as the Worcester Variation of Treble Bob,
a form of “splicing” that was rediscovered

by the Rev. E. Bankes James just after the
cnd of the First World War, It was given
i present name when a 720 of this arrange-
ment was included in a peal ar St. Nicho-
lay’, Worcester, in Scpiember, [91Y, al-
lhough a single 720 had been rung at Tich-
field, Hants, a few months earlier.

For the next five or six vears

23456 Platt experimented with single
35246 a method extents, In  March,
54326 a 1844, Ralph Broadbent called
42536 a a 720 of Bob Minor of his at
24536 b Saddleworth, in which there
43256 a was a stgle at each tead, “four
35426 a ditterent singles [being] made
52346 a use of in this peal’.| The
23546 d  tigures of this 720 are interest-
34256 o ing.  Singles were made in
49806000 1256 (a), 1236 (b) and 1234 ()
54263 ¢ the fourth “single” required
third’s and fourth’s places to

Repeat  be made as the treble passed
four times. from 2nds to lcad, followed at

the next change by a4 “normal™
1256 single.

A year later the Glossop company rang
another of his 720s of Bob Minor, this one
having only six bobs and six singles as
though 1o balance the multiplicity of calls
in the eatlier extent. The same day (March
7th, 1845) they also rung 720 Oxford Treble
Bob which he had composed. This was
“rung without a bob, when in the treble
dodges before there were 15 sixth places
made nstead of fourth places”, an ortginal
form of three-bell shift which does not
seent yet to have been resurrected,

His next production. however, has had
very recent echoes i the columins of “The
Ringing World”. Holt's arrangement of
Bob Minor to give extents without a single
caught nis eve, as it did Frank Blagrove's
not long apo. and he set to to elaborate the
idea. The result was a regular three-pary
with 18 calls in ecach part. “the trehle
assisting 1t making bobs™. This Platt himi-
sell’ calied from the treble at Saddieworth
on September 28th, 1845 A comemporary
report says trather disdainfully. one feelsh:
“ln Mr., Holt's peul, the in and out of
course changes are only chanped twice: in
this peal they are chanped 24 times.”

Somz idea of the thoroughness with
which Mr. Platt investigated such a simple
method as Bob Mmur can be pauged from
his calculation that a true peal can be rung
of Plain Bob Minor, with muking only {wo
singles. one in the middle and the other ut
the end of the peal. in 30,968 different

ways,” He iater estimated thut, by changing
the in and out of course as Holt had done
~~only twice in an extent--the 720 could be
rung in 60000 diffcrent ways.

[To be continued]
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(Continued from page 279)
TREBLE BOB METHODS

Platt’s originality was not, however, to
be confined to plain methods. The Saddle-
worth company, like the others in this part
of the country at that period, were Treble
Bob men. When the tower of Saddleworth
Church was to be rebuilt in 1846 the “fare-
well” peal they rang in the old tower con-
tained, it is true, one 720 of Bob Minor—
an unusual occurrence in Yorkshire then.
But they also rang seven more exients in as
many different Treble Bob methods to make
it up to a 5,800.

It was therefore almost inevitable that
Platt should turn to “Crown Bob”, and
equally certain that his quest for originality
and his thorough. searching approach would
not allow him to content himself with the
simple running-together of methods, as was
happening only 20-odd miles away at Bing-
ley. The latter was the approach of the
skilled practical ringer, but James Platt was
first and foremost a thecoretician, a seeker
after truth in composition rather than after
complexity in ringing for its own sake.

The outcome of his endeavours was re-
ported in “The Era”, a Sunday sports paper,
on March 18th, 1849:—

“In Sunday last the junior company
ringers, Saddleworth, Yorkshire,
rang a true and complete peal of York-
shire crown bob on their musical
church bells. The peal consists of 72
changes, dnd is composed out of three
ditfferent treble peals. viz., Oxford.
Violet, and New London Pleasure, and
i the first peal ever rung in this
method. The ringers were stationed
thus;— Ben Broadbent (conductor)
treble, Cornelius Holden 2, Samuel
Brierley 3, Charles Buckley 4, James
Buckley 5, George Mallalieu tenor.
The peal was composed by James
Blato:®
Here we have a record of what was prob-
ably the first true spliced 720 ever rung—
spliced, that is, as distinct from the “‘com-
bined” Kent and Oxford six years pre-
viously. Since a plain lead of Violet is
simply a bobbed lead of New London Pleu-
sure, it would today be considered a 720 in
two methods rather than three, but that in
no way diminishes its significance.
Although the figures of the extent have
been lost, there is every reason for accept-
ing it as true. All the methods have the

of

KENT A.G.M.—continued

There was a ballot for the election of
Tepresentatives to the Central Council. Elec-
ted were Messrs. P. A, Corby, S. Jenner,
1. H. Oram and C. A. Tester. Elected as
other members of the commitiee were Miss
D. E. Colgate, Mrs, O. D. Tester, Dr, D, H.
Niblett, Messrs, T. Cullingworth, W. H.
Dobbie and N. J. Davies,

Before the proceeding ended the chair-
man mentioned the presence with them of
Mr. E. Barnett, the oldest member, who
joined the Association in 1897. In the com-
prehensive vole of thanks moved from the
chair thanks were accorded to the Tonbridge
District officers, particularly Mr. Richard
Hayes, who made local arrangements very
efliciently and provided ballot papers, and
to the Sevenoaks School.

Ringx‘kng followed in the many towers

same work below the treble, and Oxford
can consequently be inserted into a 720 of
Violet/New London Pleasure by means of
a simple six-lead splice, as shown below.

23456 New London
52364 Violet
65432 "
36245 New London
43652 Oxford

— 64352 Violet
56234 New London
38642 0
43526 Oxford
54632 New London
35426

Repeat twice.

Judging from Platt’s later work, it seems
highly probable that he would have been
aware of this form of splice and would
have made use of it on this occasion,

It is also of interest that this splicing of
what came to be called “regular’” and “‘ir-
regular” methods into the same extent pre-
dates by over 100 years modern work on
this type of splice (although, of course, this
retlects no special credit on James Platt:
the division of methods in, this way into
regular and irregular is itself a recent de-
velopment).

Platt’s next known step in this field was
to produce an extent in seven methods. But
before doing so he made a characteristically
novel excursion into the world of Doubles.
On June 24th, 1849, virtually the same band
as had rung the “Yorkshire crown bob™
three months carlier rang at Saddleworth

two 120s of Treble Bob Doubles that Platt
had composed; in one the treble dodged in
1-2 and 3-4, and in the other in 1-2 and 4-5
(presumably with compensating places in
Sths and 3rds respectively). The six-scores
were found by the band to be “intricate”,
and were afterwards claimed to be the first
“treble peals” ever rung on five bells.

SEVEN AND NINE METHODS

The seven-method extent of Minor that
followed is still very much a mystery. The
only reference to it that has so far come to
light is in Jasper Snowdon’s memoir on
William Harrison that was published in
“Bell News”, after the latter's death in
1880. There he wrote that Harrison had
once taken part at Saddleworth in *“a
‘Crown Bob’ in seven different variations.
which length (composed by James Platt, of
Saddleworth) he conducted.” The extent
must have been put together between 1850
and its composer’s death in 1858, and was
presumably rung about the same time.

From the same period comes Platt's finest
720, in no less than nine Treble Bob
methods. Some idea of its importance, and
of the advanced nature of its composer's
work, can be appreciated when it is recalled
that it was not until 1936 that another ex-
tent with as many methods was again com-
posed.

The calling of Platt’s nine-method 720
was published in *The Ringing World” of
March 23rd, 1923 (page 182), but as the
figures of several of the methods it con-
1ained were never published its truth has
been questioned in some quarters, Mr. C
Kenneth Lewis has been found to possess a
MS., dating probably from the 1870s, which
has the 720 written out in full. and exa-
mination confirms that the 720 is indeed a
true one.

23456 British Queen British Queen British Queen
46532 Oxford T.B. Oxford T.B. Oxford T.B.
54263 Ve & .' =
2524(6: Holmfirth Surprise Holmfirth Surprise Holmfirth Surprise
~= 3254 ; % @ % o
— 53242 New York Nelson's Victory Glossop Delight
4632 G 3 i ¥ . o
256%4 London Scholars’ Liverpool New Kirk
345 2 » 1" t2] ol ~
62453 > ) % 5
— 53462
British Queen —34—16—12—16—12—3 6ths 46532
Holmfirth Surp. ——56—16—12—16—12—1 6ths 42635
New York =Sandal
Nelson’s Victory —S56—-16-——56—16—34—1 6ths 64523
Liverpool =561 612 1 6ndd =] 6ths 64523
Glossop Delight 56—16-—~12—16—34—5 6ths 35264
New Kirk —56—16—12—16—12—5 6ths 35264

As his starting point Platt took a stan-
dard three-part 720 of Oxford Treble Bob,
with the third as observation. British Queen
he inscrted into the first course of euch
part by using a three-lead splice. with 3. 4
tixed: Holmfirtn Surprise, on the other
hund. has the same changes in a lead as
Oxford T.B.. and consequently only re-
quired a lead-for-lead substitution, The six
remaining methods all have the same
changes in a lead and are in addition
course-splicers with Oxford, and these he
arranged to occupy the second, complete,
course in each part.

Thus, by 1858 at the very latest, James
Platt bad already used all of the now stan-
durd technmiques for splicing Treble Bob
Minor — lead-for-lead, course-for-course,
three-lead and, it seems highly probable, six-
lead splicers. He was S0 years ahead of his
ume, und as generally bappens in such a

case his ideas were not widely acknow-
ledged, either at the time or by succeeding
generations. Fifty years after his death his
work began to be duplicated by those who
came after; unknowingly they followed in
his footsteps, and unknowingly posterity
has credited them with blazing the path that
we follow today.

The story of James Platt’s life and work
1S even now by no means complete, None
of his notebooks have come to light, and
the only records of his doings that have
been found have been in small paragraphs
in contemporary newspapers. s it too much
1o hope that even now some more light may
yet be thrown on the man who, perhaps
above all others. deserves to be called the
father of spliced ringing as we know it

today?
[Concluded]



